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C. d
Marsh) a north country Jad
banished from the -court for

“poisoning”  the
Lancashire hot-pot.

Ahmed marries the queen of a
fairy kingdom and Albert one of
her rcunuc. but not before he has
helped Ahmed to overthrow the
nlomng of the Sultan, played in
superb comedy fashion by Richard
Simpson, and Ahmed’s two brothers
i French) and Hussein
(Michael Rothwell).

The man who n the opinion of
many stole the show was Patrick
Carter as the lov“nik‘ula ,rl;{ooy-gcr M.l?

pranks
him to children and adults

The show has a freshness and
appeal  which could make it a
perennial.

‘PUSS IN BOOTS’

’I‘HE COVENTRY Theatre panto-
“Puss in Boots”, snmng

princess  with

THE STAGE

Sidney James as Patchum the Shoemaker, Michael

Kilgarriff as the Ogre

and Frankie Howerd as King

Quaver in “Puss in Boots” at Coventry Theatre.

Mary Lainé as Zhakloth and
Gillian Goodman as her daughter
Ashiz, go together as naturally as
sackcloth and ashes; Gabriclle

is suitably ethereal

Sid Jdm in his first
below the usual standard expecicd
lar Midlands theatre.

at this
Sid James, a fugitive from the
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BRITISH PUPPET AND MODEL THEATRE GUILD
Send Greetings to all Puppeteers b4
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TO: ALL FRIENDS BRITISH SHOW BUSINESS
C/0 STAGE LONDON

GREETINGS FROM BOB ANDREWS PRINCIPAL
COMEDIAN THE SENSATIONAL BLACK AND WHITE
MINSTRELS PTY LTD CURRENTLY THE TALK OF
AUSTRALIA STOP

SEE YOU IN TWO THREE MAYBE FOUR YEARS
TIME PROBABLY FIVE THE WAY THE SHOW IS GOING
STOP

BESTEST FOR 1963

BOB ANDREWS
TIVOLI MELBOURNE

intimate comedy show, is
out of his depth and he finds it
difficult to whip wp the Yuletide
gaiety of his audience
As a result, the burden of creat-
ing the laughs falls on Frankic
Howerd as King javer,
makes the most of vast experi-
ence to ensure two of his sketches
ulc uproariously funny. He is backed,
ly-wise, by Gordon and Bunny
hy as Hurdy and Gurdy and they
togr prove a big success.

American singer Kevm Scou. e

as Pedro the village urchin® w
marnes the princess with

Boots’ help. phys it nranxhl to good
effect, while Day, another
seasoned pamommu: artist, is an
elegant and charming Puss. Sheila
Rex comes over well as the %rouchy
Queen who is the brunt of many
Howerd quips.

DARLINGTON

‘JACK AND THE
BEANSTALK’

“JACK. AND THE BEAN-
STALK?", the first professional
ntomime at Darlington’s Civic
eatre for the last six years,
opened on Boxing Day before a full
house. Bookings until January 12
are_good.

The show is presented by Tom E.
Bradley, who plays Simple Simon
and he and Northern comic, Ossie
Rae, kept the audience rocking with

ter. Excellent support came
from Ralph Wyndham as Squire
Gimlett and Vic Ramond wi
a terrifying Giant Blunderbore.

The three-hour show is  well-
balanced and contains something
for everyone.

Making his first stage appearance
in Darlington was Johnnie St.
George, a teenage singer who has
made two records due to be released
shortly.

The well-known French comic,
Scarri, enthralled with his comedy
cycling. Another hit who nlmosq
stole the show, was blind BBC and
TV orgamst, Bernard Glover. His
playing was superb

Annie, the cow, established her-
self as a firm favourllc with the
younger b he

was baronial hall,

of magical
powers; Frederick Pyne makes an
admirable  ship’s captain; and
Gareth Gwenlan, as a maharajah,
says the wrong words in the right
places—on purpose.

Camilla the camel — Raymond
Thompson and John Camty—nul
only performs some intricate dances

he but takes part in a chaxc round the

auditorium uses to
sit on a lap or lwo A ight more
realistic than many seen on the
stage occurs towards the end be-
tween the much-hissed gravel-voiced
Caliph of Bagdad—Ralph Watson—

ing a scimitar, and Sinbad
using only a rope ‘and a bit of
judo.

DUBLIN

‘BABES IN THE WOOD’

ONE of the most colourful panto-
mimes on the Dublin scene
opened on Boxing Day with “Babes
in the Wood™ at the Olympia. The
book follows the traditional story
in lavish settings with brilliant light-
ing, staging and dressing. The only
fault to find, on the first perform-
ance, was that it was 100 long.

One of the most enjoyable scenes
was set in a schoolhouse, where Jack
Cruise as Mahockey, and Frank
Howard as Mullarky, the robbers,
bring the house down with a «kn on
a popular Eire TV programme, “The
School Around the Corner”. In
another wnndcr(ul setting the Good
Fairy, played by Patricia Cahill,
brings us mlo the enchanted glade
and fairyland.

Certainly no wealthy baron could
have any objection to the palatial
where Leo McCabe,
as the baron, dx\pv.n\cd largesse, nn&
continued his intrigues to rid him-
self of the babes and get their in-
heritance. Pauline Forbes looked an
elegant Robin Hood, and brought
us all the nostulum and chivalry of
the outlaw from Sherw Forest.

John Molloy, whose one-man
shows of Dublin characters and
their activities brought him into the
limelight a couple of years ago,
showed his versatility as Anna Dean,
a nursemaid, for whom the baron
falls, and eventually marries.

In the speciality field the Four
Ambassadors scored a big hit, with
some topical numbers, and Antonio

and Luiz performed some hair-rais-

DERBY

‘SINBAD, THE SAILOR

IAN COOPER'’S colourful produc-
tion of *“Sinbad” opened at
Derby Playhouse on Boxing Da;
for a five-week run. It cannot,
course, boast the big names of city
counterparts but the Playhouse
company again demonstrate their
resilience by donning glittering,
exotic costumes for rdles quite
different from those they under-
take for the remainder of the year.
Certainly none of the more preten-
tious productions can boast
prettier _principal boy than red-
haired Carolyn Moody as Sinbad,
and dark-haired Anne Raitt, whose
role as Dwamantha gives her
chnn from the production side of
tre—she is assistant director.
“Smbad" is quite a triumph for

PANTOMIME . UGLY SISTERS,
OPERA HOUSE, SCARBOROUGH

KNIGHT
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the staff, lacking the re-
sources and in particular the space
available in bigger theatres. The
settings, designed by Pamela Ingram,
are the most varied and elaborate
yet. and include an undersea scene

in which huge luminous fish swim
past, Sinbad a rs inside a whale
and the ()Id n of the Sea in a
puff of smoki

Like "Aladdm which proved so
Eopular last year, “Sinbad” has
een specially written for the Play-
house company by the husband-and-
wife team of Diana Bishop, the
book and lyrics, and Alan Mason.
the music. The humour this year
steers clears of television advertise-
ments, yet it remains topical with
references to Ro‘;hfvhap hy -clection

did olt,

Y
a local mmguny. of coum.-—und
even Archbishop Makarios.

Leading man Michael Hall plays
Dame Dhum-bel, Bagdad café pro-
prietress. Rnplmdcm in blonde or
other wig and gowns he designed
himself—or in various stages of
undress—he clowns his way through
the production and helps 10 make
it sparkle, lreuumnllﬁ by lone
appearances. Gordon Reid as Ben
and Stanley McGeagh as an Al
who speaks rather like PC Lynch
f “Z-Cars"—such is the absurdity
of pantomime—also efficiently dis-

pense comedy.

7 feats. Jimmy Camp-
bell and his orchestra kept us in
festive mood, and_Jack Cruise
directed the show, with Bob Heade
as scenic adviser.

‘GOODY TWO-SHOES'
ET another well-dressed, well-
lighted, and well-presented show
was Two-Shoes™ at the
Gaiety, Dub{in, with Jimmy O'Dea,
ilo O’Shea a: nny Cummins
taking the leads. This pantomime is
new (o a lot of people in Dublin—
|I has not been played for many
Un(onunau:ly there was not
enough comedy in this panto, and

a In spite of its lavish production, it

fell short of expectations, It was
not the fault of the “funny men”,
but of the script. Jimmy O'Dea,

% although his usual inimitable self as

Dame Mulligan, did his best with
the material, but he seemed to lack
scope. Milo' O’Shea, as Denis the
Menace, worked hard, but again he
got little chance of showmg many
of his talents, while Danny Cum-
mins, as Dame Mulligan's “consort™,
made the most of his limited
chances. -

Hazel Yeomans as Prince Peter,
and Ursula Doyle as Goody, made
an excellent partnership, and both
sang pleasantly. Vernon Hayden as
Squire Twistem played his rdle in
the traditional manner, while Derry
O'Donovan as the Countess Karen,
who lost her chance of marrying
the prince to Goody, is suitably
hnugrny, and jealous.

Pat Stephenson presents breath-
wking tight-rope walking tricks,
assisted by uise, and the whole
's_hmlv is rounded off with a colourful
male.

‘THE SWORD OF LIGHT'
HE Gaelic at the

ing throughout. The comedy spots,
however, could have been less
s(ivghislmlcd at times—some of the
ime knock-about fun would
greatly have added to the enjoy-
ment. However, it is a well-knit
show; well-dressed and staged, and
d-mcmd by Tom McCann, who is an
expert on Abbey pantomimes. He
also designed the sets.
T. P. McKenna thoroughly
enjoyed the role of the gallant
grmcc, and he was well supported by
atrick Layde and Philip Flynn in
his efforts to defeat the wiles of the
witch and win his princess. Ray

MacAnally made ap impressive
giant, and others who helped out
with the fun were Maire O’Donnell,

Bill Foley, Michacl O'Brien and
Angela Newman.

‘NIGHT LIGHTS'

HRIS CURRAN. who for a num-
ber of years was “lost” to the
live theatre as he was a member of
the Radio Eireann Repertory Com-
pany, has made his mark both in
revue and musicals unu: he went
more or less freclance. And in the
revue “Nights Lights” which is the
Christmas show at the Gas Com-
pany Theatre, Dun Laoghaire, he
ﬁ"oved his versatility, In a solo item
e almost steals the show with a
first-rate act, which has the audience
in high glcc.

Not far behind in the honours list
is Marie Conmee, who also produces
the show with gusto. Marie romps
through some really witty, if not
altogether original scenes, with a
freshness which makes up for some
of the dated material.

In a “Space Ou act Eamon
Morrissey shows decided talent, and
is not far down the honours list.

The show, although taken at the
right tempo, does just not quite hit
the mark, and leaves something to
be desired. Perhaps too much was
expected on the first night, and the
show will in time be relieved of its
shortcomings. It has the makings of
good entertainment  and  should
Prove a success.

‘CHRISTMAS IN THE
MARKET PLACE'

ORA LEVER’S choice of Henri
Gheon's  “Christmas in  the
Market Place™ at the Gate, Dublin,
has proved to be one of the most
successful non-pantomime shows in
the city, In it a group of gypsies tell
the story of the first Christmas with
all the simplicity and reverence of
their_kind. play stands or falls
on simplicity and reference, and in
this production there are both,

Nora Lever and her cast are also
imbued with the solemmity of the
theme, and Fred Johnson as an old
gypsy creates a wonderful picture of
what the Natiyity scene might have
been like. His playing where he
takes-the Christ Child in his arms,
ﬂnd expresses his unbounded joy, is

a superb piece of acting, and as the
Blc“ed Virgin, Lorna Madigan
moves and plays with that singular
joy that a mother feels about her
new born child.

Miss Lever added a real Christmas
flavour into her production with the
introduction of a group of boy
singers, with Maurcen Claffey, sing-
ing carols, to the accompaniment of
Billy and Bobby Condon.

e production is taken on a guiet
note; there is no striving for effect;
cvery(hmg seems to blend dl‘llghl-

fully into_the appropriate settings of
Noel McMahon.

‘THE MARRIAGE-GO-
ROUND’

WHEN an adull, and especially a
professor, has an emotional
problem, we can expect certain in-
timacies—at least of dialogue and
inuendo—and we have these in “The
Marriage-Go-Round™, at the Eblana
Theatre, Dublfin. Christmas is a time
when those of us who can, throw
off our cares, and try to forget
everyday worries, both material and
emotional. This particular play does
net help us to do these carefree
things, but makes us think, all the
more deeply, of what could happen
10_ourselves.

The play, in its emotional theme,
1s very much down to earth, in fact,
at times, it goes a little underground.
However, for those who might not

so  prudish, its forthright

bbey, Dublin’s “An_ Claiomh
Solui (Thc Sword of ' Light™)
deals with the story of a search for
a magic sword. with the usual in-
gredients of a prince, a witch, and
the defeat of the wich and her
machinations  There 18 a modern
touch: 10 the defeat of the witch,
who loses as a result of a com-
petition for the best television act,

There arc many quips about local
mstitutions, and some excellent sing-

h 15 quite
As the professor with the prob-
lem, Joe Lynch gave us the full
treatment about a man who not
only wamts to cat all of his cake,
but also wants to keep all of it. Iris
Lawlor, as the professor’s wife,

strikes the right note with her con-
st.m( dd\ch to other wives.

ay, which is presented by
()mm l"’mduumn\. is well directed
b Barry Cassin, and the settings
are by Bob Heade.
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