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STAGE

British singers, designers,
conductors, prominent
in next Garden season

RITISH singers, designers and conductors are prominent among

the artists announced for the 1968-69 opera season at Covent
Garden, and the British opera "Hamlet” by Humphrey Searle,
“which received its premiere in Germany will be performed during
the season. £10,000, roughly two-thirds of the total cost of

Increased costs, generally,
means that only three or four
new productions can
mounted, and two of them,
“Manon Lescaut” and “Die

* Meistersinger”, will make part-

use of existing costumes or

- mel’y (o assist in economis-

-~ ing.

The season will be shorter
than usual, running from Sep-
tember until July of next year,

use of the visit of the Bol-
shoi Ballet later in July. After
the two cycles of “Der Ring
des Nibelungen" in September
‘and early October, the first
work to be revived will be
“Aida” with Gwyneth Jones,
Charles Craig and Faith Pule-
ston, a young British singer
making her Covent Garden
début.

Later in the month, Margaret

rice will sing her first Pamina

in a revival of “The Magic

Flute”, with a cast includin “f
Burrows, David

Delme Bryn-Jones as Papagcno

_and a Dutch Queen of the Night,

Christine Deutekom,
for the first time here. Elizabeth
Vaughan, Jean Bonhomme and
Delme Bryn-Jones will be in the
tevival of “Madama Butterfly”
and, in November, Joan Carlyle
will sing her first Marschallin in
“Der Rosenkavalier”. Yvonne
Minton will be repeating her
Oktavian and sharing the part
with a_new American-Greek
singer, Tatiana Troyanos, and
the cast will also include Eliza-
3:"‘ Robson and Michael Lang-
n.

‘MANON’

The first new production will
be “Manon Lescaut” in Novem-
ber, with Marie Collier in the
title-rdle, Stuart Burrows, Robert
Massard and Forbes Robinson,
and the production will mark
the Covent Garden début of the
Hungcnm tenor, Robert llos-
falvy. Tom Lingwood will be
mponuble for designing this
opera, Ande Anderson for the

production and the conductor
will be Istvan Kertesz.

“Carmen” will be revived in

appearing débuts

December with the Rumanian
singer Viorica Cortez as Carmen

with Heather Harper singing
her first Micaela. The part of
Don José will be shared by
James King and Jean Bon-
homme, and Donald McIntyre,
will be singing Escamillo for the
first time at Covent Garden,
David  Atherton, the young
British conductor, will be in
charge of this revival and
also of the further performances
to be given in March, when
Robert Massard takes over as
Escamillo. Elizabeth Harwood
and Franco Tagliavini will sin
Gilda and the Duke in the reviva
of “Rigoletto™ during December
and January, with Peter Glossop
again in the title-role,

WAGNER

Yvonne Minton will sing Dora-
bella in a revival of the nxxnl
production of “Cosi fan tutte”,

a cast including Elisabelh
Soederstroem, Lucia Popp, Luigi
Alva, Robert Kerns and Kiet

n. This will be in January

will be followed by a new
produclmn of “Die Meister-
singer”, with two Covent Garden

u in important pants;
Hubert Hofmann as Hans Sachs
and Jess Thomas as Walther von
Stolzing, Others in the cast in-
clude Joan Carlyle as Eva, Jose-
phine Veasey as Magdalena,
George Shirley as David, Ger-
aint Evans as Beckmesser and
David Ward as Pogner. Produc-
tion will be by Rudolf Hartmann
and the performances will
conducted by Georg Soli.

“Tosca™ will be revived dunnr
February and again in Apri
with  Marie Collier, Renato
Cioni and Gabriel Racquier, and
Gwyneth Jones will sing her first
Desdemona in “Otello” during
this period. Lamberto Gardelli,
in his first Covent Garden
appearance, will conduct these
performances, and James Mc-
Cracken and Peter Glossop will
sing Otello and lago.

Otto Klemperer will conduct
“Fidelio” in March, with Anja
Silja as the Leonore. Margaret
Price - as Marzelline, Richard
Cassilly as Florestan, and John
Dobson, Donald Mcintyre and
Michael Langdon. The revival of

Syhbolism

TESSA CLOUDESLEY SMITH
has written about social and
human relationships in “Peasants
Is," a two-act play with a cast of
three. It is a play of symbolism
and fantasy concerned with a
very young idealist ready to die
for a cause, his exploitation by
those he is eager to trust and his
unbalanced attitudes to emo-
tional involvement.
The theme, not an unfamiliar
one, is stretched beyond breaking
ponm and any mteml evoked by

and fantasy

faint shadows of familiar bits of
business from n vnricly of well-
known plays cro)

Attractive Liz Blrd“rlnyed Lom,
whose name is repeated with mono-
tonous, endless frequency in the
dialogue. Gram was porirayed by
Eric Dury with feverish mlmsﬂy
contrasting with the cool, w-
l\zﬂ)‘ tautness of Peter Goldﬁelds

David Peel appeared to have
given a minimum of direction and
allowed the play to meander aim-
lessly. The result was that the
nlaycn «-cmed to be i lmprmmng an

Ic
hns dwindled nwny by the end of
the first act. A spate, a_positive
torrent of words pour from the
central character, Gram. Unfortun-
ately most of them are trivial in
content and repetitious, with the
odd four-letter word, presumably
thrown in for kicks since these are

d script.

mmﬂ!‘l’m
PEASANTS 1S5*
Play by thm Cloudellev Svn’uh

Presen 4

Haven at the Cmbmnloﬁ
on July 23, Lwﬁl nq bv Andy

Lorn

Gram

Sid

le llvd

Dury
. Peter' Gordnery
D(rvcm oy David Peel,

otherwise irrelevant. Miss Cloudes-
ley Smith’s immarurity is con-
tinuously evident, particularly
BILL BUTLER
H. BUTLER, mana-
of the Sheffiddd Pla; e,
died on July 29, having been asso-

xolununly in the days
Playhouse was partly amateur. In
1929 he was appointed assistant to
mm.cr on a part-lime basis,
full-time assistant mana-
"h the theatre was
d for Ihe war, ~h| 1947 he was

Castdungo

IMMY EDWARDS is 10 take
over from Robert Morley the
leading part in Peter Ustinov's
“Halfway Up the Tree" at the
Quen's on September 16. The rest
of the cast of this John Gielgud
production remains unchanged,

e | Reviews

SELECTION of drama criticism
which appeared in the national
Wcs; dunn; the 1966-67 period 1§
be publshed under the fitle of
"Con(unponry Theatre” on August
19 at 12s. 6d. The editor is
Gcoﬂny Mo It is published
gazine edition by

a London
Al-n Ross Lid. md Martin Secker
and Warburg Lid.

 mounting "Hamlet”, has been contributed by the Friends of Covent
tﬁarden, the largest contribution from a private source ever fo be
~ donated to Covent Garden Opera.

“Benvenuto Cellini” at the end
of March will include two new-
comers, Spiro Malas and Jose
Rouleau, in a cast largely the
same as for its first pmsema:ion
in 1966. David Atherton's second
big commission will be to con-
duct the performances of “Don
Giovanni” during April, when
the singers will be Enriqueta
Tarrés as Donna Anna, Teresa
Zylis-Gara as Elvira,
Burrows as Ottavio, Tito Gobbi
as the Don and Wiladimiro
Ganzarolli as Leporello.

“Hamlet” will receive its first
Covent Garden performance
during  April, conducted by

Edward Downes in a production
by Donald McWhinnie. The cast
will include Anne Howells, Pat-
ricia Johnson, Ronald Dowd,
David Kelly, and two Covent
Garden débuts in David Hughes
and the Canadian baritone Victor
Braun, who will sing the title
role.

In May there will be a revival
of *“Simon Boccanegra,” with
Elizabeth Vaughan, Carlo Cos-
sutta, Peter Glossop, Delme
Bryn-Jones and David Ward,
and Birgit Nilsson will sing the
title role in a revival of “Eleklra
conducted by Solti, with Marie
Collier, Regina Resnik and
Donald Mcintyre also in the
cast. Jon Vickers, who sang Peter
Grimes at the Metropolitan last
season, will be making his first
appearance here in the part when
this opera is revived later in
May, and Heather Harper will
be heard as Ellen Orford. Further
performances of “Aida™ will be
given during May and June, this
time with Martina Arroyo as
Aida and Grace Bumbry as
Amneris,

The last new production of the
season will be Gluck's “Orfeo™
in June, which will be conducted
by Solti and produced by John
Copley. with Kenneth MacMillan
as co-producer and choreo-

rapher. Yvonne Minton will

2!
sing the title role and the other | fler

principals will be Pilar Lorengar
and Elizabeth Robson,

Communist
society

THE praise given to the recent

production of Fernando Arra-
bal's “The Labyrinth™ presum-
ably encoura, students from
the New College of Speech and
Drama to attempt | Arrabals one-
acter, “The C

Stuart | people

v
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‘Janie Jackson’

HE heroine of Robert P.
Hillier’s “Janie Jackson”,
at the New, despises Alvin, her
idle, stupid husband; she has
married him, and works for him
at their broken-down farmstead
in the Deep South, only because
this means escape from an even
more lonely and poverty-stricken
life. Janie keeps her bedroom
door closed against him, longs
for a red dress she has seen illus-
trated in a catalogue, dimly looks
for a new life of hope and
happiness.
lvin inmtroduce Bar, a big
ndsome man, as an cmployee,
though in view of the scediness of
the farm this is ridiculous. But the
arrival of Bari not only changes
Janie’s life but Alvin's 100, and
leads to a very happy ending. Bart
makes love to Janie; buys her the
red dress; leaves the farm; returns
10 find his child by Janie the bright ¢
star of the home. Alvin telieves
the child 10 be his, or so it seems,
and parental  pride gives him
courage and self-respect, which
Janie takes to heart. Alvin, afier
all, is the man for her.

The processes of development
and revelation in these are
pretty crude; they could hardly be
otherwise, coming from rudimentary
charactensation.  *“Janie Jackson
may fairly reflect hfe in the Deep
South, and has the novelty of
showing how in many ways
coloured people are just like white

. It is an allcolour melo-

drama, though this s not the main
thing, The change of hearnt in Janie
and Alvin is the pivor.

new play is old
in style and interior
feeling, does not of course mean
it is automatically ruled out.
Jackson™, ‘however, stirs one's
interest very little. It is slow and
obvious t0 a tedious degree; the
author has nothing fresh to say and
what he
out artificial_air.

An American actress, Marlene
Warfield, plays Janie with passion
and an effective thoughtfulness, yet
the character rarely comes 1o life.
Earl Cameron, as Alvin, s his
chance in the last scene, when the
baby has arrived and Bar gur.s
away. Here he is quite

say has a very worn- | ()

Wodehouse
at
Blandings

WHY has it taken so long to
bring P. G. Wodehouse to
the stage? The question springs
from the first showing of John
hapman’s adaptation of the
Lord Emsworth stories, whicn
was given its premiére at Man-
chester Opera House on Monda
evemng under the title “BI

in,
ﬁr Onpmmh:oonetmnmd
much of the essence of the Ems-

his simple reactions to the hope of
happiness. Rudolph Walker as
Bart has a creditable go at making
something interesting of Bart, and
t‘herc sa chvcrnng lm.)e study of a

red “mammy” by Adehide
Hall. R.B.M.

CAST;

worth  ch ‘mmm ”u‘ fai
commact whole, ing wi
carryings-on in his Lordship's bed-
room and the emptying of shotguns
into sundry posteriors.

One of the ndvumm of a stage
presentation with its inter-play of

“JANIE JACKSON'

by Robert P. Nllll« m
sented by Peter C
Logan Productions
ment

New
amin 3
rank Jerram,

Jante Jackson Marlene Warheld
Earl

Alvin Jackson ron
Ctara Adelaide Hall
Bud Peter Newton
Loot James.
Soily Calvin Butler
Bart Williams Rudolph Walker

Directed by Peter Cotes

startling clothes, reciting Browning
on the castle terrace, and the
straight-laced Lady Constance of
Agnes Lauchlan, to provide con-

mannerism from other productions
into his picture of &1

Actors come to town

IMPATIENT 10 start work, the

seven Birmingham based
actors of Ace High Theatre have
brought their production of “The
Glass Menagerie” to the Little,
where they started a week’s run
on Tuesday, hoping to arouse
some professional interest in the

metropolis. With the courage of how

youth, they have shown them-
selves unafraid of the intrinsic

STAGE LETTER BOX

Aoplications for letters must be made
to \M I.!T'! I IOX 'DgANYM(NY
4 Tavist:
Street. wcz md Ktnmnlmld 8 =
-nulm eroperly stamped ai

Ashford. Herman -Mf C arice
chum unhoﬂ Michael
Green. Peri Grene. Joe Hale Ron-lu
xuktnu 1%, A Lee. Terry. Elleen &

lnnlrd Ronaid
Nt-m: Glll smlun"hm
Stuart Albert  Sutton.

Y
arry Cllvm.n and Alan Field.

Smith, Roy [a

difficulties of a play which, like
their own aims, is a mixture of
dreams and reahty

Gregory—
his heart are really some-
thing — wmle James Hayter is
another colourful , as the
aged retainer. Robertson | re as a
pseudo doctor and Austin Trevor
as the real thing have some enter-
taining moments.

CAST/

The
dreamy Soumem Belle and virago,
is a technically very difficult part
and Annita Gibson,
surface

sc[ and her performance snlches
the soul of a gir! for whom solitari-
ness is both escape and home. Her
intimate and subdued
is the evening's chief pleasure.
The two

James Hope as
the son Andbmu\ Portsmouth as

ock | his friend, have a masculine thrust

and attack, quite different from each
other, plus essential sensitivity
in_their _relationships with Laura.
Adrian Cole's direction shows signs
of mexpmau but the venture is
worthwhile testimony of the
group’s faith in the theatre and in
themselves. DFB.

" BLANDINGS CASTLE '
"!lv by John Mn BI’G

by lort
e et Verity Hudson.
Lady Constance Keeble
Lauchian
Hayter

Row.
Ninth Earl o‘l‘ o

A Parlourmaid
Genm

Beach
Freddie an
Crarence.

Peagy M

Jenniter Parsice-Parsioe e
April Walker

Sir Gregory rmn?

Davld Mocton

immons

sdr Eustace amvom Amln r

Police Sgt. Eval n Cullis

Directed by cuvm N‘ﬁmln

IW Bingham

CALLS — continued from

Tower Club.. —-Don Peter Four, Ronnie
Vaughan Orch., Diplomates, Rod Foster
Tno Joe Prior, Charies Paimer (A. J.

Spectacular

nn —_ S\nnuc

Ernest Ga'er. Syd Ra
(Bunny Baron)

monu Pat Ward

CLEETHORPES:
l-chcumb.r/ﬂlmlna (Percy Silk AM.).
—Bal  Moani Ste Barrie.  Alan

Mchnge. Cami
P

SW
Denville & Ma rtw' Moss & Tanmia.
Re(kv lnnusl Jo'mnv G'Boyle, Pavilion

BA"(N!
E’Tm Fold inn (Delfont-Grade).—
ulu.

)oncunn
Tony Dowling, Mike

ade Club.
erry (Dunnnemn'AYs
Scala ~—Mike Felix. Valianos Show.
and Elvi, ceorn
Sandiford & Lee Brooklyn, Susa
son. Al Kingston.
)Ol)GLAI .M.-
asino. P‘ Hotel. “Gay
368" McNell & Trotter. Sonny Jones,
Nalan Yuce'urahli, Janet Windsor, The
Gayetimers. Ray Norman Combo.
Hawaiisn Bar. Palace Wotel. — Raven
aace Baliroom.—* Minstrels trom Am-
sterdam™ Happy Holland Mingtrels, The
. _Bueno de Mesquita, hree
Rubatis, Three Rethiems. Moﬂtv
ford, Stan Deliar.

etimers

Bicycle™ on July 25. The
reflecting mirror of
Communist society and is a diffi-
cult subject for students to
attempt as the symbolical nature
of the writing calls for subtle
acting, which with one exception,
the young actors in this produc-
tion do not as yet possess. The
exception was Clive Whiteley
who. as the pathetically down-
trodden clown Viloro, displayed | sew:
the right kind ol‘ helplessness.

Mr. Whiteley's little man runs
foul of big brother because his
desire 1o play the piano showed him
capable of individual thought and
action, giving the actor a chance to
use his hands most expressively. An
excellent performance which showed
promise for the future.

As Tasla, Ann Eills was far too
aware of herself and of projecting
her voice to bring out the many
facets of her chamcter.
menacing young men of Paddy
O'Hagan and Pip Simmons were
cffective in  their terrorising of
Viloro, but | would have preferred
a more balletic nppyoach to the fight
scenes in place of the rough and
tumble gymnastics. Pip Simmon's
direction generally lacked pace and
atmosphere, although there were
occasional displays of imaginative
lighting by Derry Close. W,

' AattvenTey

'THE CONDEMNED MAN'S

YCLE"
Play by umam Arrabal Pre-
m- College of
h and Dra Hampstead, on
duty 25 Lignting by Derry Close.
rected by Pip Samm:

lplay IS a

in  a| janet

The two | Handel

NE
Congress.—"“The Fols ‘68" Jac
Charlie ~ Stewart.  Maryetta
a Brown, Allen Christie,

es)
Oung, Jonathan Coles (Charlesi

Pler.- rlight™ Don Smoothey.
Fraaie, Howmes. Tommne. WAShE,

R rt Marlowe, Thorey Mount.
ain, Two Excelsiors, Colin Tarn,
Durrant, Sam Bryaat.

Bridger. Vivien Nichotls
Monica Pemble. Jane Harrod (Soulh

Tommy
rrmau s-ww Tomm: g

Eddi Ma

ml “Paris. Pl cNeil &
Danny Grlv H, Coe.
Trio, Ballet Montparnasse

FOINBURGH:

King’ ward & Wyndham).—* Alex-
anger Brothers Show af Five Past
Alexander Brothers. Johnnie Beattle.
Iernlﬂeﬂe Fr umcll Fay Lenore Mector

on-
Four
Linda Peters.
John Handley

icol & Vivienne St. George, Bruce
ucClurs Dancers. Geraido Oren:
FELIXSTOWE:

Pavili Powell

“The
how” Sandy Powell, K-v White. Tlive
. Stﬁlallonll M.lml Joan &
Ilrrv Grant

hite. Doreen
Carminay. Ion Gr!ﬁwv incent Crowley
Evans, ndres
Holley, We: Ro! nd
Adriann, Dawn Stacey. Janet n-rmus
Adrienne Coriner. Eiaine Smith (Edward
Kent).

FILEY:

Brig Cinema.—lerry Lea Puppets.

l-ll Lovnge (Sandra Pveﬂl? — Duggie

Clark. Glyn Evans Downev.

Jlmmv SO Pauling Moo, Shirtey Rav:
Ton bler. Frank Howell

Pavilion.— ' Dazzie”
& "Audrey Maye. Ted D,
Dave Kaftey, Claire
Jean, Berteam Philtips,
:Ilt

ten Howe
e &

an, Vi
Warsld Grlwn
Pullen, Grosvenor Girls (E. 8.

GLASGOW:

Alhambra (Howard & Wyndham).—"Five

Past  Eight” ln»clou Julie  Rogers.
v Goodwrl Raewicx & Landaver.

Gil Dova. l.uckv Lnlmo- Geraldo Orch.

Billy Petch Dance

King's (Howard & Wyndham).—Closed

GLOUCESTER:

Central Park

Theatre.—Susan
& USA  backing, Tony Clw Keel,
Janette Listers Dancers (D. Mitchell).

REASBROUGH:
m (lu.——Dl\nd Whitfield. Den:
Dl & timers,

Goldi nder
Terry Herrington & Kingston
Gl!l' YARMOUTH:

“Holiday Startime Jimmy Tar-
buck " Anita Harris,
ﬂo(llun

s

e ner,
Keddellos. Snn;ev Calvert. Cyril Glover,
ames}
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cuv, c‘ Town, .‘mm & Iun’.‘vm
(Cotwiood Prods.

HOCKLEY MEATH:
Barn  Restavrant (B.  Forrest). -—M
amm Ray Prichard & his music,

Protessor Popcorn, Pipi Steven Wells (Mayfair 1B
Captain  Scarlet; “F;
{ohnay Lee, Jesn Lear. ish, ictoria e ahowtime 68" Syd
Tower.—"Old” Time Music Mall" Philip | Jackson £ Bl Colina. Vers ."‘""’ &
(Peachy) Mead. David Clive, _Joyce | Michael Chivers. Cher
- time Dancers. Barbara Ray. Jlne purser.
Bob | Christina  Cherry. eagwell,
) hristopher Ronn'e nmen &
Marie Ashton (Maytair 18 Prod
ose! Hofer & his Ensemble, Carl Adai JERSEY:
eorge Van Dusen. Augustin _Fahndl. | Belle G atpSha Nk
RSt Max, Gartnec Marin Guueh - & | Eddle Moioy, rnete & Del Rio,
Helen J. Prof, Hans | Cla VIVI Dlﬁ(‘?l‘ ”Bﬂﬂln CI’
Kinr. Barce Voo Canoheim: &0 Music' (B. Forrest),
GUERNSE' “‘Cabaret
Cellar Club.— Four. | Nignt” Steve Martin. snm.' Oay. Nick
—_— gy s Payl | Jones. Des ory.
Andrews, Bib Leighton. Norman Bren Arthur Pearson. Lestie Lane (B.

“est).
Cotes_d

Viva Dancers u Nord Wotel.—Arabian Nites™
Cheer—"La Dolce Vita” Pat|Lee Stevens Della & Dee, znu &
Moom erv M:rsm!l Del Derrick. ;;;"l:mhlt Night Sound .
Lee London 2 Lamarr. Colin
L'E Hotel—"Mack & Kirk Show"
Kirknam.  Les Scrmin. s Desons ek I Catlina® e 8l
Hygate. Cavaliers (8. Forrest).
GUISELEY: Iroom.—" c-nm e vk
Club.—Terri King. Duggie | rainian _Cossacks, e
Brown (AT S Lewis, Gavetimers. Carl & Collette Trios
HARROGATE: Tt (B Roen 2
Savoy_Club.—Ethna Campbell (A.T.S.). i Holiday  Showboat
i | Spa Casino Club.—Jimmy Cummins ord k hix G
nAsﬂvm 3 Percy |
hite Pavillon.—"Starnite Spec-
(y-”mu;“ "2’ Dougias: chariton: Arthus B, e
ree Squires. Douglas Charlton. ur
Toicher. Melita Manger, Maurine Lon- ""'_,w"" “': Jrves e
on, Pam Byras 8 Glam. Dancers. Dawn Sinclaic, Bob Johnson,
nis Plowright. Ted Vorzanger. Ted Met. | 3STETL DOND 500N Movris ' Peari
fecn (Bunny Baron). v,
HAYLING ISLAND: e Motel. —"Krazy Kaers'. Thil
‘Warren Chal What A | B2t "Sedve Martin: Mack & Kirk. Gar:
Wondertul World enny. Bruce | fang slmu Mike Hayden. Sophia Maris

- \Alan Sinteld. Ronald Sinctair. | Wacsien. Nick Jones. (8. For rest:
Kathy Kenny. Pam Massey, Dean Madi- :... Bar—Robin Stone :. "

& bis Tam: . — e 1964
HERNE BAY: Roy & jackle rum ike Burton.
Grand  Pler Pavilion.— Tonight's Maurice French Ga‘om May-
Night'! " Alec “Pleon. josa ﬁ'o"!r Tair Giris, Anaa Deit Forrest).
Robert rown, ‘om  Shand, arina
Palmer, Gerry 'Alexander, Angela Bar- Continued on page 17
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