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MUSIC STAGE

It was described as punk, post punk and even psychedelic

Leather Hampsters let-down leads

to Crown of Thoms debut

Somcphcuwouldprob-bl lenhe
audience in and tell y
hteronbunnBanm
differen

performed to an audience of 400, got
three encores and decided to stay

! .
‘rom that surprising debut emerged

Crown of Thorns, a band currently

headlining its own tour to its
“World Radio" mgumlks

muloulsurpnx Hnnde)yerhad
“mucked about” together — but once
that first date went well there was little

St

mehavebemchangcsalongdn
way but Crown of Thorns
eonsohdnt:dwuhMchycronvocalsmd
lead guitar, Keith on keyboards and
vocals, Ty Holden on bass and vocals
and newcomer Mark Storr-Hoggins on
drums and vocals.

Under the somewhat briefer name of
“Oggi”, Mark is also drummer with
Peter and the Test Tube Babies as well
as a former member of the Jungle.

“He’s a busy person — on the few
spare dates during our tour he’s doing

all over the country,” says Finch.
ith the help of a £500 loan from a
character who goes under the

name of “Scottish Harry”,

rough
Broughton’s four track studio.

“It created a lot of interest,” says
Finch. “A record is a lot more impress-
ive than a demo tape - it carries its own
image which you can build on,”

Crownof'l'homlhaui:emdcscnbed
as punk post and even
psychedelic. Finch says the band is
“veering towards pop music with a
more culty angle.”

For collectors of minutiae — Keith
Finch’s mumwasoneof(heongmal
“Ovaltineys” for the radio
and Ty Holder’s girlfriend Erin, as well

as being a member of Hot Gossip, is the
daughter of Jerry Lordan who wrote
Shadows hits “Aplcbc and “Wonder-
ful Land.” Holden’s father was fifties
rock and roll star Vince Taylor.

S | |
ONCE AGAIN a number of top
jazz stars are appearing in the
spring term concerts at University
College School, Hampstead, begin-
ning on ]anuary 24 with the duo of
Eddie Thompson (piano) and Roy
Williams (trombone) which was so
successful on the South Bank a few
weeks ago.

The Jazz Journal All Stars, featuring
Dick Pearce, Peter King, Tommy
Whmk, Barbara Jay, Tony Lee, Dave

and Martin Drew, are in a charity
concert in aid of the Crowley
Leukaemia Ward at the Royal Free
Hospital on January 31, and on the
following Thursday, Febnm-y 7, Ben-
ny Green, assisted by Denis King and
Sandra King, presents “Songs, gong

nto jazz

writers and Oscars” in aid of the
Forget-Me-Not Aid to the Elderly and
Handicaj 7

14, and Brian Priestley pays tribute to
Charlie Parker on February 28, with
Priestley’s own sextet, with Dave
Green, Mark Taylor, Don Rendell,
Olaf Vas and Digby Fairweather, pro-
viding the musical illustrations.

Other concerts spotlight American
tenor saxist Al Cohn with the lan Henry
Trio (March 7) and an evening celebrat-
ing 20 years of jazz at the Pizza Express
on March 21, with the Pizza Express All
Stars (Colin Smnh Roy Williams, Dave
Shepherd, Junmc Lambe, Brian
Lemon, Danny Moss, Len Skeat and
Kenny Cla:e)

Have a nice day!

EX SOFT Cell member, Black-

pool’s David Ball, is hoping for

renewed burst of chart success with
Py

electronic duo
top care of “Tainted Love,” and subse-
quently produced a string of hits before

5%

vnolm Clock DVA’s Nv:k Sanderson
guests on drums.

Other ’s debut release is “Have
ice Day!” cou with “Another
, Another " — on the Arcadia

E?;

ELAINE DELMAR

After the Wizz

THE DAY after she conclud:

don (15), Glul Northern Hotel,

mith on February 2
mnuuforijervmumof

Britain’s leading jazz nn(crsj

eterborough (16), Wolsey, I
(17), Solent Suite, Southampton (19),
Redcar Jazz Club, Bath (20), Wessex

lttheanlm, A

ouse aote‘ N:wmle (5),
Sheffield (6), Band on the Wull -
chester (7), Unity, Liv ) Old

Centre, Regis
- gutﬁnghnm (13), Sublcs,

Tavern,

Hotel, Boumcmoud: (21) and Queen’s
Hotel, Cheltenham (22).

Accompanying her on all dates will be
the Brian Dee Quartet featuring Dun-
can Lamont on tenor sax and flute. On
bass and drums are Mario Castronari
and Allan Ganley.
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Meat and drink to
today’s nostalgia
enthusiasts

Goes — London Cast

(Tlm’s Entertainment TER1080)
It looks as though Cameron Mackin-
tosh might have been ahead of his time
with his 1969 revival at the Saville of
Cole Porter’s “Anything Goes”, for this
1934 musical contained a uuly asto-

ing colection of to)

including “You’re the i “ll s D:»
lovely”, “Friendship”, “ l s Do It”
and “I Get a Kick Out of You”, meant

and drink to today’s nostalgia enthu-
siasts. If memory serves, howerver, it
was a rather lacklustre mducu'on, with
some undisti ormances,
and the orchestrations by Alfred Ral-
ston were in dance band style, rather
than the elaborate Hands Spialek man-
ner as restored to “On Your Toes”. But
there is some fine signing ﬁ'om

Montgomery is one of her early British
appearances. Producer, Ray Horricks,

Neil’s Heavy Concept Album —
Nigel Planer (WEA 240 524-1)

Nigel Planer’s endearing hippy char-
acterisation from “The Young Ones”
writ a trifle over-large and decked out
with some psychedelic era song mate-
rial, such as “Hole in My Shoe” and
“Hurdy Gurdy Man”, recalling an age
when we thought the world’s pmblems
might be solved by sunflowers, sitars,
Indian jewellery and Zen Buddhism.
(Producer, Dave Stewart)

“Pres” at His Very Best — Lester
Young (Mercury 6336 346)
Packaged from tapes made for Harry
Lim’s Keynote label, these 12 tracks,
featuring a number of alternative takes,
were recorded when Lester Young
in his second spell with the Coun
Band and find him fronting a quartet,
leted by Johnny G , Slam
Stewart and Snd Catlett, and as pm of
the Kansas City Sevm, with Basie
himself on ﬂumo and Buck Clayton and
Dickie Wells forming the brass section.
Almost immediately pre-bebop, the
numbers show the direction in which
Young was heading and are perfect
examples of a style which was simul-
taneously urgent and relaxed, yet con-
sistently melodic. (Pmduc:r, Ed
Michel),

CIVIC SCENE

Shropshire to share
new Victoria
theatre with Stoke

WITH A permanent live theatere
in Shropshire unlikely to be built in
the foreseceable future, the new
Victoria at Stoke offers Shropshire

people the opportunity for regular
thatregomg

And if Shropshire makes a capital
contribution to the Victoria, the he
would be that the v.hcam could

hi school-

ing party which suggests a minimum
annual contribution to the arts of
£52,000.

On theatre provision it says by 1990
around £250,000 a year is likely to be
needed to support even the smallest
repertory theatre.

“In circumstances it must be
faced that with so small a catchment
area, lack of public support and difficul-
ty of access, a permanent theatre in

hire is not possible,” says the

ial provision for
d.rcn and adults vnsxung perform-

Thls is the conclusion of a detailed
report prcpared for councillors by a
Shropshire County Council arts work-

report.

It goes on: “Taking the new Victoria
Theatre at Stoke as the current exam-
ple, a one-off capital contribution in
recognition of that theatre will, for

probably half a century to come, offer

Shropshire residents a particularly re-
levant theatre ience in one of the
last few theatres to be built and would
acknowledge the use oflhe facilities by
Shropshire residents.

It adds: “Such a contribution could
be linked to special performances for
Shropshire schoolchildren and adults
visiting performances. Or it could be
used 10 encourage the theatre manage-
ment to engage in an “outreach” prog-
ramme where permanent staff come
into Shropshire with special perform-
ances, workshops and dxy schools

could be pmvtdcd o enable pcopl: m
visit the theatre.”

Theatre is not dying, it is changing,
says the report. It mentions specifically
smaller touring companies like the
R.A.T. Theatre in Newcastle who come
into contact with theatregoers of all

types and whose total audience far
cxcecds repertory audiences.

Among recommendations accepted
by the county council leisure committee
are that moves should be made to

blish a joint covering

Experienced and Creative
Choreographer —

wishing work. Invites enquiries from managements, agents,
or personal representation.
Please write:

Box 810 c/o The Stage, 47 Bermondsey Street,
London SE1 3XT

county and district councillors and
‘West Midlands Arts to meet twice a year
m plan an overall strategy for the arts in

, and work out financial

rcvnslblh
est Midlands Arts, it is suggested,
should consider the spccxal needs of
rural areas and develop a rural policy.
Other suggestions are that the cost of
hiring schools and colleges should be
provided for any organisation for one-
off events, particularly when the event
brings first class talent to Shropshire.

Swan launches “Coming
of Age” appealtoraise
cashfor costof alterations

“WE LOOK just like a ‘60’s
factory”, says administrator
Nick Hawkins, facing up to
corrugated metal cladding
which makes up of the front,
outer wall of the Swan Theatre,
Worcester.

But not for much longer, for the
Swan has undergone an extension
and refurbishment of its FOH area
which includes a brand new brick
and glass entrance opening into a
much enlarged foyer and bar, with
not a sheet of corrugated metal in
sight.

“The extension will add 30 feet to the
foyer and another 12 feet to the width of
the bar” explained Hawkins, “and
upstairs the extra width will improve
the restaurant’s kitchen and enable us to
put in new toilets. The whole project

have a real impact on the
public’s enjoyment of an evening at the
theatre and when people are paying “lle’
to £4.50 for a ticket you want to be abl

1 tooffer them reasonable facilities as well

should be sent to:-

as a good show™.

The Swan was built in 1963-65 at a
cost of £65,000 mainly raised by public
subscription and savings were made

FOH when the money began to run out.
‘Twenty one years later the theatre has to
raise close on £100,000 to bring the
public amenities up to the standard
which today’s theatregoers have come
10 expect.

There’s been a change too in the
amount of time local theatres like the
Swan remain open to the public and
part of the foyer extension will mclude
an “activities and reception room”
where local clubs and associations can
hold meetings and the theatre’s
sors entertain their guests. Divided

“We felt it was getting ur-
gent to bring the theatre up
to modern standards”.

from the foyer by a ulxdmg scncn-dool‘s
this room can also be opened ugl
create a spacious multi-purpose
tion area, “Iuallpanofourpohcyof
m:kmgevcrypanofl.hzthauelloal
amenity”, said Nick Hawkins, “‘so that
the building is used for many different
urposcsnnduopentothepubhc at
least twelve hours a day”.

But for a small (400 plus) producing
theatre in a medium sized cathedral
city £100,000 is a lot of money to find.

The Swan has been lucky in one
respect; their phnnin? application went
into the Arts Council 18 months ago,
just in time to catch the last of the
Housing the Arts grants, which set off
their fund with £10,000.

Hereford and Worcester County
Council matched this with a further
£10,000 and the City Council have
igure from the
pmceeds of the Clty lottery. The
theatre’s own Supporters Club has
donated £10,000 and there have sub-
stantial gifts from some local firms and
charities.

But once the Swan has to appeal
to local people to support its plans and
huhumhedntwoym “‘Coming of Age

to raise £35,000.
suembleummbcfundmnng
bul !hues never a good time”, says
Hawkins “and we felt it was g:mns
urgent to bring the theatre up to
modern standards”.

“But the real trouble will come” says
Hnwkms, “when the work is done.
Once it’s completed and in use people
assume it's paid for but I anticipate
having to go on f\mdmsmg for another
year after that”

CHRISTMAS SHOWS
AND
PANTOMIME REVIEWS

will be published in ‘THE STAGE’ on Thursday 10th January
and 17th January 1985.

The deadline for all advertisement copy is Thursday 3rd January
(for the 10th) and Thursday 10th January (for the 17th) and

The Stage, 47 Bermondsey Street, London SE1 3XT.
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IN MEMORIAM

ZARAEDA,

died 25th December 1983 CHRISTMAS DAY.

So sadly missed,
So deeply felt,

One whole year already
I CAN'T BELIEVE IT.

As always Yours JOHNNIE ST GEORGE.

orripany Lirnit




